
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



172 



AMERICAN ART JOURNAL. 



looked much older than he was, With them, the 
elastic vigor of youth and manhood rapidly sub- 
side into an interminable and joyless old age, 
numbering as many years, but with tar less both 
of physical and mental faculty to render them en- 
durable, than the more equally poised gradations 
of our northern clime. It is by no means unu- 
sual to encounter a well-developed Italian whis- 
kered to the eye-brows, and "bearded like a 
pard," who tells you, to your utter astonishment, 
that he is scarcely seventeen, when you have set 
him down from his 'appearance as at least live 
and thirty. 

The following extract from Colonel Montgome- 
ry Maxwell's book of Military Reminiscences, en- 
titled "My Adventures," dated Genoa, February 
22d, 1815, supplies the earliest record which has 
been given to the public respecting Paganirii, 
and affords authentic evidence that some of the 
mysterious tales which heralded his coming were 
not without foundation. He could scarcely have 
been at this lime thirty years old. "Talking of 
music, I have become acquainted with the most 
outre, most extravagant and strangest character 
I ever bebeld or heard in the musical line. He 
has just emancipated lrom durance vile, where he 
has been for a long time incarcerated on suspic- 
ion of murder. His long figure, long neck, long 
face and long forehead; his hollow and deadly 
pale cheek, large black eye, hooked nose and jet 
black hair, which is long and more than half 
hiding his expressive Jewish face; all these ren- 
dered him the most extraordinary person I ever 
beheld. There is something scriptural in the 
tout ensemble ot the strange physiognomy of this 
uncouth and unearthly figure, Not that, as in 
times o^ old, he plays, as Holy Writ tells us, on a 
ten-stringed instrument; on the contrary, he 
brings the most powerful, the most wonderful and 
tbe most heart-rendering tones from one string. 
Hls-nasae is Paganini; he is very improvident 
and very poor. The D— s and N the Impresario of 
the theatre got up a concert for him on one occa- 
sion, which was well attended, and on which oc- 
casion he electrified the audience. He is a native 
of Genoa, and if 1 were a judge of violin playing, 
I would pronounce him the most surprising per- 
former in the world." 

That Faganini was either innocent of the 
charge for which he suffered incarceration Colo- 
nel Maxwell mentions, or that it could not be 
proved against him, may be reasonably inferred 
from the fact that he escaped the galleys or the 
executioner, In Italy, there was then, par excel- 
lence (whatever they may be now), a law for the 
rich, and another tor the poor. As he was with- 
out money, and unable to buy immunity, tt is 
charitable to suppose he was entitled to it from 
innocence. A nobleman, with a few zecchini, 
was in a little danger of the law, which confined 
its practice entirely to the lower orders. I knew 
a Sicilian prince, who most wantonly blew a vas- 
sal's brains out, merely because he put him in a 
passion. The case was not even inquired into. 
He sent half a dollar to the widow of defunct 
(which, by the way, he borrowed from me, and 
never repaid), and there the matter ended. 
Lord Nelson once suggested to Ferdinand IV., 
of Naples, to try and check the daily increase of 
assassination, by a tew salutary executions. 
"No, no, " replied old Nasone, \vhowas far lrom 
being as gTeat a fool as he looked, "that is impos- 
sible. If I once began that system, my kingdom 
would soon be depopulated. One half my sub- 
jects would he continually employed in banging 

he remainder." 



Among other peculiarities, Paganini was an- 
incarnation of avarice and parsimony, with a 
most contradictory passion for gambling. He 
would haggle with you tor sixpence, and stake a 
rouleau on a single turn at rouge et noir. He 
screwed you down In a bargain as tightly as if 
you were compressed in a vice, yet he had inter- 
vals of liberality, and sometimes did a generous 
action. In this he bore some resemblance to the 
celebrated John Elwes, of miserly notoriety, who 
deprived himself of the common necessaries of 
lite, and lived on a potato skin, but sometimes 
gave a check for one hundred pounds to a public 
charity, and contributed largely to private sub- 
scriptions. I never heard that Paganini actually 
did this, but once or twice he: played for nothing, 
and sent his donation to tbe Mendicity, when he 
was in Dublin. 

When he had made his engagement with me, 
we mutually agreed to write no orders, expecting 
the house to be quite lull every night, and both 
being aware that the "sons of freedom, " while 
they add nothing to the exchequer, seldom assist 
the effect of the performance. They are not giv- 
en to applaud vehemently; or as Richelieu ob- 
serves, "In the right places," . What we can get 
tor nothing we are inclined to think much less of 
than that which we must purchase. He who in- 
vests a shilling will not do it rashly, or without 
feeling convinced that value' received will accrue 
from the risk. The man who pays is the real en- 
thusiast; he pomes with a predetermination to be 
amused, and his spirit is exalted accordingly. 
Paganini's valet surprised me one morning by 
walking into my room, and, with many eccellen- 
zas and gesticulations of respect, asking me to 
give him an order, I said, " Why do you come to 
me? Apply to your master— won't he give you 
one?" "Oh yes; but I don't like to ask him." 
'•why not?" ',' Because he'll stop the amount 
out of ray wages!" My heart relented; I gave 
him the order and paid Paganini, the dividend. 
I told him what it was, "thinking as a matter of 
course, he would return it. He seemed uncertain 
for a moment, paused, smiled sardonically, looked 
at the three and sixpence, and, with a spasmodic 
twitch, deposited it in his own waistcoat pocket 
instead of mine. Voltaire says, ' ' No man is a hero 
to his valet de chambre," meaning thereby, as I 
suppose, that being behind the scenes of every-day 
life, he finds out that Marshal Saxe, or Frederick 
the Great, is as subject to the common infirmities 
of our nature as John Nokes and Peter Styles. 
Whether Paganini's squire of the body looked on 
his master as a hero in the vulgar acceptation of 
the word, I cannot say, but in spite of his stingi- 
ness, which he writhed under, he regarded him 
with mingled reverence and terror. "A strange 
person, your master," observed I. "Signor," 
replied the faithful Sancho Panza, "everamente 
grand uomo, ma da non palersi comprendere " 
(he is truly a great man, but quite incomprehen- 
sible.) 

It was edilyingto observe' the awful import- 
ance with which Antonia bore tho instiument 
nightly intrusted to his charge to carry to and 
from the theatre. He considered it an animated 
something, whether demon or angel he was una- 
ble to determine; but this he firmly believed, that 
it could speak in actual dialogue when his mas- 
ter pleased, or become a dumb familiar by the 
same controlling volition. This especial violin 
was Paganini's inseparable companion. It lay 

on his table before him, as he sat meditating in 

bis solitary chamber; it was placed by bis side at 



dinner, and on a chair within his reach when In 
bed. U'he^voke as he constantly did, in the 
dead of night, and the sudden estro of inspiration 
seized him, ho grasped his instrument, started 
up, and on the instant perpetuated the concep- 
tion which otherwise he would have lost forever. 
This marvelous Cremona, valued at four hundred 
guineas, Paganini, on his deathbed, gave to De 
Kontski, his nephew and only pupil, himself an 
eminent performer, and in bis possession it now 
remains. 

When Paganinnl was in Dublin, at the musical 
festival of 1830, the Marquis oi Anglesea, then 
Lord Lieutenant of Ireland, came every night to 
the concerts at the theatre, and was greatly 
pleased with his performance. jOn the first even- 
ing, between the acts, his excellency desired that 
he might be brought round to bis box to be intro- 
duced, and paid him many compliments, Lord 
Anglesea was at that time residing In perfect pri- 
vacy with his family at Sir Harcout Lees' country 
house, near Blackrock, and expressed a wish to 
get an evening lrom the great violinist, to grati'y 
his domestic circle. The negotiation was rather 
a difficult one, as Paganini was, of all others, the 
man who did nothing in the way of business with- . 
out an explicit understanding and a clearly de- 
fined con-si-de-ra-tioh. 

[To be continued.'] 



MUSICAL GOSSIP. 



Parisian journals teem with glowing state- 
ments of Carlotta Patti's immense success in 
French provincial towns. At Lyons the receipts 
from one concert are reported to have been 
15,213 francs ; at Montpelier 9,000, and over two 
thousand persons denied admission beside. At 
Toulon over 6,000 francs were taken in one con- 
cert, and so the reports flow on, to favor Ulmann's 
tour in France. * 

Laura Harris passed through Paris early in 
December en route to Bordeaux's " Philharmo- 
nic," where she appeared December 15th with 
Joachim and Guglielmi as baritone. 

Sivori's concert tour in Switzerland is stated 
to have been very successful. He wound up 
there with a performance in a Geneva cathedral 
to benefit the poor of that city, tickets put at 
two francs only, and playing in select p ;rti<s 
with noble amateurs. 

Joachim's violin playing atle Cirque attracted 
so powerfully that even the four thousand seats 
in that saloon did not satisfiy the demand for 
accommodation, so' a new gallery was improvised 
to appease clamor for places. All critics unite 
in praising his. performance of Beethoven's con- 
certo, and some few commend highly all that 
he does with the violin, as thoroughly accom- 
plished. 

Ulmann's ingenuity for extracting cash from 
the people of every town in France which Car- 
lotta Putti visited in her tour, is quizzed by 
Parisian journals with credit to American mas- 
tery of speculation. 

Langert's " Dio Fabier " is credited with suc- 
cess on its performance at Coburg, but no par. 
ticulars are given to enforce that assertion. It 
may be, however, that it deserved success. 

Adelina Patti has been ill and "Les Italiens " 
suffered terribly in consequence, for Bagier could 
not devise any other attraction sufficient to fill 
the house. 

The Musical World's correspondent at Paris 
would seem to coincide with local critics, about 
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Mile. Agatha States, for he says "Mile. States 
has much to recommend her in the role of 
Elvira — Ernani — a fine voice of unusual power 
and compass and a grand looking person. As a 
sioger and actress, however, she has much, very 
much to learn, and should set about it directly. 
Moreover her intonation is sometimes at fault. 
She received evident marks of favor and pleased 
the masculine part of the audience." 

"Dor Freischutz," as Anally produced at "Le 
Lyrique," did not fully meet public expectation,, 
although Mme. Carvalho-, Troy and Micho't were 
principals in that performance, and the scenery, 
appointments, &c., were'grarid and imposing.. 
Mons. Carvalho is severely quizzed by Parisian' 
critics for that falling short' of immense prepara- 
tory flourish, but if the revival draw he will not 
care for all their slashings and sneers upon its 
production, 

The Woi'ld's correspondent speaks of le Con- 
servatoire select concert's opening, the Popular 
Classical with Joachim as reigning attraction, 
the Prince Imperial concerts and those given at 
" 1' Athenee." The latter, thanks to Pasdeloup's 
zeal and energy, have already impressed the 
public and declared themselves an eminent suc- 
cess, and vastly pleased that rather severe judge, 
as the band is first rate, being made up, partly, 
from " le Cirque " orchestra. He says " Joachim 
played Viotti's'4th concerto in A minor so well 
as to create a prodigious sensation. He is an 
immense favorite here, and the best judges place 
him in<Jhe front of all living violinists. The 
amplitude and breadth of his style, his grand 
tone, magnificent bowing and classical feeling 
commend him to all amateurs of the fiddle, and 
he, is now, certainly, with, the Parisian public, 
the " Star of Arcady " for the time being. He 
also declares that in another concert at " 1' Athe- 
nee" Joachim enchanted while he astonished 
his audience by the violin solo bf the " Benedic- 
tus " in Beethoven's Mass in D, No/2, and Tar- 
tini's celebrated " Trille du Diable." His play- 
ing of Beethoven's violin concerto at Pasdeloup's 
8th Popular, was decidedly the feature of that 
concert, although the programme offered Haydns 
Symphony No. 49, Mendelssohn's overture, 
" Isles of Fingal," overture to Tannhauser, &c. 

Bagier got up an extraordinary performance 
at " Les Italiens," with " Don Bucefalo " and 4th 
act of " II Trovatore " in hope to draw some 
money into that house during Patti's absence. 

Castri does not satisfy Parisian criticism any 
more than New York. 

Bottesini is now reported as engaged to as- 
sist in Gye's Italian Opera three off nights per 
week, to relieve Costa who conducts on subscrip- 
tion nights, Gye intending to run his opera six 
times per week next season, with a double com- 
vpany, fully equipped. 

Arditi contemplates giving Promenade con- 
certs at Mapleson's theatre after New Year. 

" The " Concordia " and " St. Cecilia " choral 
societies of London have amalgamated to make 
strong two weak associations. Their example 
might be followed here to advantage by choral 
associations in like circumstances. 
• N. Mori's operetta " The Shipwright's Love " 
has been rehearsed by Rose Hersee, Julia Derby, 
Messrs. Whiffin and Cox,, while the libretto was 
read by its author — Wellington Guernsey, with 
a result of encores for the soprano's song and 
two trios, given by some of the musical elite. 

Miss Marian Hayne is said to have won golden 



opinions at Erfeet's Musical Association concert 
by the charming style in which she .gave the 
songs assigned her by programme. 

Benedict's " Undine " lias been performed at 
Stuttgard's subscription concerts with great 
success, the principal singers being Mine. Mar- 
lowe, M'lle. Ehnn, Herren Schurky and Juger, 
and excellent choruses, band, &c. 

Signer Arditi evidently makes hay while the 
sun doth shine, for we notice that having a brief 
vacation from Italian Opera conducting, he im- 
mediately got up a soiree musicale at his resi- 
dence, which is described in favorable terms by 
•London journals, especially for the new chanson' 
and waltz from his fluent pen. They were so 
much admired that .Tom Hohler and M'lle. 
Sinico were compelled to repeat, he " Le Cheva- 
lier Noir" and she "L' Estasi," those being 
designated as new, but the latter sounds in 
name very like the waltz given in New York 
weeks since. The sisters Georgi took part in 
that soiree, the company was brilliant and very 
aristocratic ; M'lle. Arditi succeeded in pleasing 
that public with her violin playing and so all 
went to Arditi's satisfaction. 

Mine. Dolby and John Boosey — music pub- 
lisher — gave a ballad concert at St. James* Hall 
on December 12th, before an overflowing audi- 
ence. The singers there were Mme. Sherring- 
ton, Misses Edith Wynne, Louisa Pyne, Messrs. 
George Perren, W. H. Weiss, and the " Orpheus" 
(ilee Union, with Brinley Richards as pianist 
and Saniton violinist. Mme. Dolby could not 
appear because of illness. All the principals 
were heartily applauded to encoring, and the 
Glee Union called out such unqualified praise 
that nearly all their performance was repeated 
by imperative redemands. Of Miss Wynne's 
singing a ballad by H. Bishop and her Welsh 
melodies, the report is that her singing, charac- 
terized by great purity of voice and sweetness 
of expression, constituted one of the attractions 
of the concert. 

Miss Robertine Henderson and Mr. Whiffen 
sang before the Prince of Wales and wife at 
Oakley Park the comic operetta— Conversation 
Alsacienne — with a selection from Gabriel's 
" Widows Bewitched " so well as to elicit from 
the Royal Party cordial approbation. 

The London Musical World speaks enthusias- 
tically of a Monday Popular Concert in which 
seven composers were represented and Willie- 
ling made a great strike for high position among 
concertante players. He is spoken of thus : "with 
a pure, clear and bright tone, unerring intona- 
tion, unobtrusive expression and boundless fa- 
cility of execution, lie possesses the qualities 
which belong to violinist of the first rank. If 
he has not the nobility of style and passionate 
fervor which combine to impart to every perfor- 
mance of Herr Joachim a peculiar charm, it 
must be borne in mind that he is extremelyi 
young and that he has already made good his 
claim to a position far in advance of his years. 
His executive capacity was tested in Schubert's 
rondo in B minor, while his powers of expression 
were displayed to advantage in Ernst's elegy, 
the linked sweetness long drawn out of whose 
lovely melody won new beauty from his silvery 
tone. So much applause-followed that popular 
• iece that he returned and played Viesedemp's 
' Reverie.' " Piatti is said to have played then 
upon a Shadivarius violoncello of rare quality, 
and his playing was equally rare in beauty. 



Santley brought forward a new song by Bene- 
dict called "Dreamy Eyes" and sang it so 
splendidly that a loud encore followed. He got 
a like compliment for Schubert's " Erl King," 
and the whole affair is complimented as just 
right in programme and. full justice done to 
every part by the performers. 

On the 14th inst. Joachim appears in those 
concerts, playing Beethoven's quartet in B flat, 
Op. 131, with L. Ries, H. Blagrove and Piatti, 
Leclairs violin solo " Gavotte " and with. C. 
Halle, H. Blagrove and Piatti, Mozart's quartet 
in G minor. Halle- plays Beethoven's F minor 
Sonata and Louisa Pyne sings to give the con- 
cert variety. 

The World says Rossini was born in. 1792, and 
so is 8 years junior to Auber, who first saw light 
in 1784. 

Professor Oakeley appeared before the faculty 
and students of Edinburg's University on Dec. 
11th, to deliver a most elaborate address upon 
music, with preluded excuse for his long delay 
in assuming his professional duty there because 
of illness. That essay occupies eleven columns 
of the Musical World and the discussion of music 
is there carried pretty deep into transcendental- 
ism, but report gives him enthusiastic applause 
for its wisdom and practical suggestions to 
musical students, beside a call to play upon the 
organ after he got through such a winding per- 
formance. He selected Gen'l Reid's march, 
" The Glory of old Gaul," because he could think 
of nothing else appropriate to the occasion t 
The march was introduced by variations, in one 
of which the pedal took the melody and the last 
variation was an extempore fugue on the open- 
ing subject, in which the centrapetal devices, 
of inversion and diminution— sireifo — were in- 
troduced. No comment is made by the reporter 
of his address upon the organ performance, and 
we conclude, therefore, that no great result in 
musical science followed his display of skill. 

The church wardens of St. James — London — 
invited the parishioners to hear the effects of * 
some recent improvements in the organ of the 
Parish church — Piccadilly — as shown by Mr. 
Burrowes, its organist. New stops have been 
put in and the organ retuned on the system of 
equal temperament, which is asserted to have 
been successfully tried at Temple Church, St. 
Paul's Cathedral and Westminister Abbey. 

The Crystal Palace Concerts are elaborated, 
reviewed and eulogized by The World, and the 
performance there of great works declared to 
surpass all precedent in England. 

That critic evidently thinks less of Sullivan's 
concertino for violoncello than some other wri- 
ters, for ho remarks " Piatti played the solo part 
with a perfection that would have justified the 
compose/ in thinking even more of his work 
than under other circumstances might fairly 
have been its due. We hope to hear it again . 
Meanwhile we warn Mr. Sullivan that the hopes 
of musical England rest in him. 

On December 15th Alexander's Feast was re- 
peated in that grand concert salocfh, and on the 
following Saturday came Sullivan's overture, '.'In 
memoriam " given with brilliant result at Nor- 
wich Festival. 

By the Atlantic Telegraph we hear that a 
large portion of that magnificent building, " The 
Crystal Palace," at Sydenham, was destroyed by 
fire on December 80th, the Eastern show wing 
being altogether wrecked. This disaster will 
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probably stop all concert performances in that 
concert hall for months to come, and just as Mr. 
Manns had obtained- the very pinnacle of suc- 
cess for his grand concerts he is at once cut off 
irom any further pursuit there of musical and 
financial gains. 

We hear confident report of Adelina Patti's 
absolute purpose to revisit this .country and by 
her magical vocalization restore the downcast 
fortunes of Italian Opera here. These reports 
confidently promise her appearance here ere 
winter passes into spring, but ; we doubt if they 
are verified. She makes too .much money in 
.Europe to come here even at $5000 per month 
salary. 4 

The Australian Musical and Dramatic Revieto 
is filled with glowing accounts of grand musical 
doings at Melbourne which have occurred within 
a month. There was a grand opening Exhibi- 
tion concert, the Philharmonic Society's 2d con- 
cert, the Orpheus Union concert, the Emerald 
Hill Philharmonic concert, Mrs. Young and Mr. 
Kaye's concert, the concert before the Benevo- 
lent Asylum inmates, beside Lyster's "Royal 
Italian and English Opera company's performan- 
ces of "IPuritani," " La Traviata," and "Le 
Nozze di Figaro." 

To crowjn all their musical joys, Opera di 
Camera is promised to Melbourne immediately, 
and Herr Carl Schmitt, of Ballarat, is engaged 
in writing an opera called " Castile " upon a 
book got up by R. H. Home, and several arias, 
one trio and ono or two choruses are really ac- 
complished. 

Chas. E. Horsley is writing the music for nn 
ode called " The South Sea Sisters," on words 
by R. H. Home, to grace the Exhibition, which 
resembles in form P. David's "Le Desert," open- 
ing with a brief symphony and closing with a 
massive chorus of a sacred character, propheti- 
cal of Australia's future greatness. It also con- 
tains a " Corroboree Chorus " with highly gro- 
tesque instrumentation and a March of All 
Nations, embodying every National Air. ' 

A superb new tenor called St. Germains, pupil 
of the Milan conservatoire, has been engaged for 
Australia by a resident there on terms which 
might astonish even Italian tenors, who are 
rather hardened as to terms. 

There is also in Melbourne the usual squab- 
bling over the merits and demerits of vocal or 
instrumental performers, which in Herr Staab's 
case finds ample exercise for editorial pens. He 
is vaunted the great pianist, equal to Liszt, and 
withal unpretending. These claims are met 
with flat denial by those not specially devoted 
to his cause, and so a pretty quarrel follows. 

Mile. Nilsson is reported as engaged by Maple- 
son for his next two' Italian Opera seasons, at fif- 
teen thousand francs per month salary. 

Mme. Vilda has been rejected by La Scala 
management because of her' cold reception at 
Venice, and so the new operas announced for 
this - season — " Taranda," " Herculaneum," and 
" Vittoria" — must await the finding of a grand 
prima donna for that opera house. 

The Quartet Society of Milan have poor suc- 
cess, in a financial sense this season. Last year 
they prospered. 

C. Pedrotti has been given the cross of St. 
Maurice and Lazarus for his operatic manufac- 
tures. 

Great report is made by M'lan journals of the 
debut at II Carcanoof a youthful soprano, named 



Corinna Simoni, in LucjaT She is said to have 
a fresh, silver-toned, flexible soprano, and good 
school. 

Louis Golfieri succeeds Angelo Catelani as 
chapel master of Modena's cathedral. 

Berlin had Lucca, Wachtel and Edelsberg in 
" Lucrezia Borgia," and this month has Mile. 
Artot in " Otello," with Niemann. 

Lelpsic has the promise of two new operas, 
Reinecke writing one in five acts for that city's 
glory, called "The King Manfred," and Otto 
Bach a two act piece/ called " The Proof of 
Love." The latter will be given in Augsburg. 
. Alfred Jaell, after getting* two crowns at his 
farewell concert in Geneva, retired to his native 
place, Trieste, for rest until the grand Parisian 
exhibition. 

Brussel's Cirque produced a grand four act 
opera, in Flemish wo,rds, by Destanberg, called 
" Marie de Bourgogne," the music set by Miry, 
which excited much enthusiasm. 

" Mignon " has a great run at L'Opera Com- 
iqne, the receipts from its first ten performances 
being sixty thousand francs, and one amounting 
to 6,229 francs. 

Adelina Patti's reappearance, after some days 
sickness, caused " Rigoletto " to have a brilliant 
audience. 

Castri is judged to have shown during that 
recess of la diva, great progress within the year 
past, by _ her performance in "Ciispino" and 
"Linda." 

The manager of des Fantasies Parisiennes dis- 
covered recently an opera bouffe written by Mo- 
zart, in 1783, called " l'Ocadel Cairo," which no 
one ever heard of before, and so he means to 
make a sensation with it in iiis opera. 

Brussel's Royal Lyric Society decides to par- 
ticipate in the grand musical exhibition at Paris 
next summer. 

Rossini is quizzed in Parisian journals about 
falling down and bruising his visage. His let- 
ter to Pio Nono's musical director, about substi- 
tuting female voices for the males who now ex- 
ecute the contralto and soprano music in the 
Roman churches, appeared tecently in print, 
and was spoken of as a curious document.. 

Mile. Liebe, a twelve year old violin player, 
who is reported as very successful in Germany 
and Switzerland, now comes before Parisian 
judges for an imprimatur. 

Brussels recently abolished- the assessment 
upon receipts of theatres for benevolent objects, 
deeming that exaction oppressive and injurious 
to city interests. 

Auber, the octogenarian composer, is to be 
made a Senator by Louis Napoleon, for his great 
musical services. 

Le Conservatoire's first two concerts were .de- 
voted to old works exclusively. After these, 
symphonies by Schubert and Kreutzer will be 
given. Those accomplished musicians will also 
try hard to make Wagner's "Singing Masters of 
Nuremburg " appreciable^by the most fastidious 
public of the world. 

Laura Harris got an engagement at 
"l'Athenee." 

Adelina Patti is recorded aSsdining in the 
very room where Meyerbeer breathed his last. 

Scalese recently excited Madrid with his Bar- 
tolo in "II Barbiere," BorghiMamo, De Bassini, 
and Selva were in the same cast with Palermi 
as II Conte. • . 



Mme. Sallard made a furore at Lyon's opera 
in " Rigoletto." 

Stratiss recommenced' the masked balls at 
L'Academie last month, 

Moscow gives 2,000 silver roubles annually to 
its new conservatoire de musique, as earnest of 
approval. 

Mile. Orgeni gained at Breslau remarkable 
success in Lucia and De Murska, has settled 
matters with Vienna's operatic management, on 
reasonable terms. 

At the Imperial Opera there a funny incident 
happened while "Oberon" was being performed, 
as the chief soprano could not remember the 
name of her spouse. 

Niemann has 8,000 thalers per annum for his 
services in Berlin's opera, besides incidentals. 

Bar is named as infendant general of Dres- 
den's theatres, vice Konneritz, deceased. 

Constantinople has been excited With a per- 
formance of " Les Huguenots," in which Mme. 
Cheechi was the Valentine, and Pisani the . 
Raoul. 

Geneva will have Italian Opera this winter 
under Grignola's direction, en grand tenue. 

David played at the second chamber concert 
of the Gewandhaus, the volin variations, " The 
Follies of Spain," composed by Enuelli. 

Copenhagen's Musical Society give seven sub- 
scription concerts during this winter, all devoted 
to classical works. 

St. Petersburg expects an opera by Tittinghoff 
called " The Demon." The poem is by Char- 
montoff, and reported very fine. 

The London Musical World's correspondence 
from Nice reports a decided .fiasco at the Italian 
.Opera there for "Robert il Diavolo," the per- 
formance being in fact a horrid parody upon 
that opera. 

Like authority states the closing of the Italian 
Opera season at Rome with unprecedented suc- 
cess, because of " L'Africaine," got up in. mag- 
nificent style and with irreproachable band and 
chorus. Vera Lorini is credited for part of that 
success, she giving Seleika's role great vocal and 
dramatic effect. We entertained no doubt of 
her ability when performing here, and therefore . 
cheerfully note the award of merit which Rome 
bestowed upon her in so trying a role as 
"LAfricaine." , 

We learn that light French opera will be 
given at Wood's former theatre, or Thalia, as 
now called, within a. short time, by the opera 
company who recently appeared in the Theatre 
Francais, and hope their efforts to propitiate the 
New York public will there achieve that success 
denied in the 14th Street- House. 

The Philharmonic Society of New York have 
elected Mr. George F. Bristow as President, vice 
Mr. Scharfenberg, resigned, and so made a most 
fortunate selection. .';s> 

Camilla Urso's admirably finished and grace, 
ful violin playing appears to have enchanted 
New England, for after she had appeared in 
several principal towns with unqualified success, 
engagements have been made with her for con- 
certs in that region occupying this entire week. 
We hear very decided expression of enthusias- 
tic regard for the excellence she displayed in 
Providence Concert Hall recently, before seme 
two thousand persons, and unanimous assent 
to her praise from all places where she has been 
afforded opportunity to prove herself a master 
of the violin. 



